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STORY LINE
:
In the midst of the XIX century, a chilote half-breed named Pedro María Ñancúpel, tries to change his fate reveling against the social injustice in which he lives, and for this reason he is hunted by his enemies until they kill him.

SHORT SYNOPSIS: 

In the midst of the XIX century, Pedro María Ñancúpel, a Veliche Indian from the Chiloé archipelago, is the witness to the constant injustices and unfair treatment that his people receive from the settlers, Ciriaco Alvárez-who was the king of the cypress industry-, and the police force. Ñancúpel decides to take justice in his hands and thus becomes something very similar to a chilote Robin Hood. The powerful people of the region chase him and after catching and submitting him to a short trial have him face the shooting squad. The shooting takes place at the arms square of  Castro, one of the main cities of the islands. After his death, Ñancupel becomes one the greatest popular chilote legends.

PLOT SUMMARY  :

This feature film shows the adventures of Pedro María Ñancúpel and it starts with a short part about the hero’s childhood years, which are marked by the constant presence of death. Such presence will stay by his side for the rest of his life.

As an adult and wanting to work, he arrives in Castro looking for a job as a worker in the  “las Huaitecas” cypress lumber works that, at the time, was a very lucrative business run by Ciriaco Alvarez, who is the “king of the cypress”.

He then sets off with a few relatives and acquaintances to some very remote southern islands, where he witnesses the cruelty and injustice with which Ciriaco treats his workers. He actually enslaves them, forcing them to work in very steep mountainous areas covered in thick woods in exchange of food and some stuff to fix a place to live.

Here he meets Paula Llancalahuel, who will later become his wife. Very soon, Ñancupel organizes a group of people with the intention of running away. A group of his closest friends and relatives finally get away to the distant islands located south of the place where they had been working. They are looking for their “lost paradise”, a place where they can be free.

Once they are back where they belong, Ñancúpel and his followers make an attempt to make a living the same way Alvarez had done: cutting down trees and selling them individually in Castro. Too soon he will realize why Ciriaco is the “king”, since he won’t allow any kind of competition and will very soon and easily do away with Ñancúpel’s infant industry.

Ñancúpel then revels against this fate that has been forced, using extreme violence, upon him. He decides to take revenge on his followers’ behalf organizing a revolt. The outcasts, forced to use violence to survive, become skilled pirates that raid the canals, robbing the “king’s” vessels and then distributing the booty among the needy. 

After several years of adventures and pillage, the “Veliche Robin Hood” is betrayed and finally caught. He then has to face the shooting squad.

MAIN AND SUPPORING CHARACTERS:

MAIN:

Pedro María Ñancúpel (as a child): The little Indian that witnesses the abuses to which the ones he loves are put through. His mother is raped and his father can do nothing about it.

Pedro María Ñancúpel( as a young man): The youngster who revels against the punishments and slavery  the Veliche have to undergo at Padre Venegas’s Indian reservation. The young man who organizes the revolt, the escape and the return to their home lands.

Pedro María Ñancúpel(as a grown up): the man who becomes aware of the fact that it is not possible to deal peacefully with the ones that exert their power and abusive behavior on them. The pirate that shares the earnings of raids and pillage. The man that turns his pride and resistance into his life motif.

Paula Ñancalahuén: Pedro María Ñancúpel’s lover. The strong, proud, rebellious and deserving woman that is always next to her man, in good and bad situations, in all his raids. She will always be by his side, proud and strong until the very moment of his death; always keeping a proud look in her eyes.

Ciriaco Alvarez (the cypress king): he is the devastating settler who builds fortunes from blood and smoke. He is the real opponent of Pedro María Ñancúpel and his wild bunch of pirates. He is an abusive and criminal businessman who doesn’t hesitate at the moment of killing, robbing or devastating whole areas.

SUPPORTING:

José Domingo Nahuelhuén: “el Chacha”. He is Pedro María Ñancúpel’s closest friend and allied; unconditional partner in all his adventures. A strongly committed man whose links always last long, even until death. He is sentenced to death together with his friend for having killed Ciriaco Alvarez.

Pedro María Ñancúpel’s mother: she’s the surly and humiliated Indian woman; the proud Indian who in spite of and due to the humiliation and rape, is ready to fight to death for her rights.

Pedro María Ñancúpel’s father: he is the Indian overwhelmed by injustice; the father who would rather undergo the humiliation of having to leave his lands than facing the ones who tread on him.

Belisario Bahamonde: he is the foreman at the Indian reservation who is later appointed sheriff of Las Guaitecas. He is first the slave driver, the rapist of women, the merciless abuser; afterwards he becomes the executioner, the man hunter.

Military Carrasco: he is the right hand of the Las Guaitecas sheriff; the man hunter who catches Pedro María Ñancúpel. A highly trained soldier, a tough man.

Father Venegas: he is the one in charge of the Indian reservation where the slave manpower is exploited. He is a corrupted priest that is unable to carry out his humanitarian mission, who is submitted to the foreman’s will.

INITIAL FILM TREATMENT PROPOSAL

DRAMATIC ACTION:
The story of the pirate Pedro María Ñancúpel, will be told as an adventure feature film. It happens at the end of the XIX century in the far away shores and camps of the Chiloé archipelago.

The dramatic axis of the film will be structured as a great story starting from his early childhood, where we can briefly see the kind of world our hero has to live in. This is a life marked by death and injustice. The story will be told chronologically, staring from an initial setting, to move on quickly to the reasons why he becomes a pirate, his adventures and his final fate, where he finally-as any other tragic hero- has to face his executioners. He decides not to be blind folded, keeping his eyes fixes in the sky above.

Our hero’s story will be divided into four important dramatic moments:

1st 
Pedro María Ñancúpel’s childhood in his Veliche community located in the distant, wet and intricate islands of the south of Chile. Here he will have his first encounters with the hard reality and the persistent abuses.

2nd 
The tough life of the Indians in the forced labor activities of cutting down the cypresses of the area. The constant abuses to which the foreman submits them; the indifference that the priest in charge shows by looking the other way; the first attempts to organize a revolt; their freedom dreams; meeting love for the first time; the decision to escape and be free.

3rd 
The arrival in the devastated home lands; their attempt to reorganize life in the “Las Huaitecas” islands; their constant confrontation with  Ciriaco Alvarez’s dark ambitions that end up pushing Pedro María Ñancúpel and his people to a life of piracy and constant pillage.

4th 
Our hero’s constant daring raids along the southern canals will inevitably end up in the merciless pursue by the authorities; treachery, crime and final capture take Pedro María to face of the firing squad.

THE LOCATION OF THE DRAMTIC ACTION  

Our story takes place fully on the Chiloé archipelago, in the XIX century. The epoch reconstruction will not be difficult since at the time of the action, all the infrastructure to lodge the few people who lived and worked there was very poor and scarce. The urban scenes will be recreated in the town of Chonchi, where we can still find buildings of those days practically untouched. The main locations of the film will be determined by the following settings.

· The Veliche community of Pedro María (huts and tents) on the coastal area of some small island of the Chiloé archipelago.

· An Indian reservation near Castro.

· The canals around the islands.

· Boats from Chiloé (that even up to these days are built the same way as they were built at the time of the action).

· Woodsmen’s camps on the Chiloé islands.

· Chonchi’s downtown area that will be adapted to look like the city of Castro at that time.

· There will also be other less important locations.

VISUAL TREATMENT

The film “Ñancúpel the pirate” is an adventure movie and this fact allows us to go a bit beyond strict reality when telling the story. This way, Ñancúpel will become a sort of mythic character and this will be achieved by using extreme low camera when shooting scenes of the hero and a certain “unreality atmosphere” when telling the story, which will be noticed mostly in the landscape treatment. The movie will be divided into four main chapters that will tell the story, each of which will have its own “color palette” that will be enhancing the narrative expression of the film.

1. The hero’s childhood will be marked by the use of very pure colors and crystal clear open air environments where the unstained, free-from obligations style of life of the “good Indian” in these communities can easily be perceived. Nevertheless, at a certain moment we see the presence of evil in the foreman that rapes his mother and who represents the fatality that will Ñancúpel all along the film.

2. Life at the woodmen’s camp will be treated with predominantly neuter and gray colors, including more close ups to convey the feeling of captivity and oppression.

3. Life at Las Huaitecas will imply going back to the same colors used in the first part and more frequent long shots, where the landscape will almost become another character. We will be able to notice the very respectful relation that the Indians have with their environment.  

4. Ñancúpel’s chase, capture and final shooting. At this stage of the film, the image of the man hunter will become very important: he will be shown as an evil and unreal being( the foreman will represent evil and power). He will almost appear as a tragic fate in Ñancúpel’s life. We will make use here of the rain and bad weather conditions taken as elements of  bad luck premonitions in the hero’s life. There will be a going back to the colors and kinds of shots of the second part: oppressive close ups, gray colors. Finally, although the hero’s has been killed in the historic reality, he will never die in the film

POINT OF VIEW OF THE AUTHOR 

Pedro María Ñancúpel’s adventures have in them some universal characteristics: we find a hero who is forced into a life of calamities and ends up fighting for justice and equal rights. This story is also the journey of a tragic hero whose fate is marked by a series of decisions that only at the end of his life get a subjective meaning reflected in the experience of death.

On the one hand, we want to bring back the story of long forgotten characters who have been disregarded by the national iconography and left aside by the “official history”. And on the other, we want to tell a story that is closely connected to nowadays heroes who have also been forgotten.

Nations need popular heroes, especially when they come out of real pages of the history which are part of our development as a society. Lautaro, Manuel Rodríguez and Ñancúpel, give identity and a sense of pride to a people that has a certain historical awareness.

Chiloé and its history are still a dark part in the feeling of belonging of the Chilean middle classes. Unveiling  these unknown chapters of our national history and presenting the adventures and sufferings of these “good bandits” (like “brave heart” and Robin Hood) to the eyes of the audience, will give our traditions and local customs an unexpected added value.

In this sense we have to admit that to bring back the so called “epoch stories”- where we witness ways of life long forgotten or simply ignored by the soft and easy present-day life style, where the false illusion of a history without conflicts prior to the1973 coup de Etta doesn’t let us acknowledge as a society  the existence of a popular history that is away from the study centers, universities and schools- will help us improve as a nation.

This is one of the reasons why this is a pertinent and important story for the present day Latin America, since it depicts crucial moments in the formation of ghettos in our country, that in time have determined the relations in which one denies the existence of the other.

The epoch recreation, that will be easier due to the eminently rural environment, will exert a great visual appeal, and at the same time it will be very helpful to promote an area of the country that is constantly threatened by its own natural resources abundance and the “predatory” industries.

Talking about the projections of the movie, we believe that its universality and appeal;  the epoch recreation; its tough and beautiful natural framings, will make the movie very attractive, making it, at the same time, more intense in its telling of a Latin American story.

ECONOMICAL CNSIDERATIONS

The fact that this an film in which a specific epoch is recreated, does not necessarily mean that the project need a big budget. In fact most of the locations and shooting are carried out at fishermen’s campsites and in huts, which are easy to build.

There is a Chilote town called Chonchi that still looks almost the same as it was in those days in terms of architecture. This place can easily be used to shoot the scenes in the town, which are actually not many. 

The costumes have practically remained the same up to these days, since then natural dyed  woolen sweaters are still worn for cold weather. Pants were and are made of linen and ojotas( a kind of sandals) covered with seal skin are still worn.

Models will be used to develop the images that need to give the sensation of being in that time and also to show big vessels.

We can say that in general terms it is film that does not require a huge investment to recreate the time.

All the information about this story has been obtained from the Chiloé archives of which Mr. Renato Cárdenas is the curator. He will also be the field producer.

